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scene of the poem it is revealed to her poet that the devils
are defeated : her passage is " to the floor of peace/* because
{< The Light of Lights looks always on the motive not the
deed." But it was equally natural that Catholic Ireland
should be somewhat shocked by approval of one who,
for any motive, trafficked with her soul.
In 1845 Catholic priests had been suspicious of an in-
tellectual movement headed by young laymen, even though
as many leaders in it were Catholics as Protestants; and
they had denounced Young Ireland for sympathy with
revolutionary France. Now they were confronted with
a new literary movement in which the inspiration came
almost entirely from Protestants. Differences of opinion
on the permanent value of Young Ireland's literature had
made a rift between old Gavan Duffy and these younger
men ; and perhaps some jealousy of intellectual arro-
gance was at work as well as fears for Catholic belief.
At all events, before the performance, a pamphlet
called Souls for Gold was circulated, which denounced the
play as being anti-Irish and anti-Catholic. Catholic students
were urged to attend and protest; and after the first play-
house riot, police were called in to protect the Irish Literary
Theatre. There was public controversy, and Cardinal
Logue condemned the play as dangerous to faith, admitting
in the same letter that he had not read it. This was the first
contest that Yeats had to fight against the crude censorship
of Irish public feeling, which, as W. G. Fay says, asked
concerning every Irish play produced in Dublin two
questions. Was it " an insult to the Faith " ? Was it " a
slander on the people of Ireland " ? In truth, as Yeats
himself has recently said, " Nationalist Ireland at that time
was torn with every kind of political passion and prejudice,
wanting, in so far as it wanted any literature at all, Nation-
alist propaganda disguised as literature."
When, for a second time in 1900, the Irish Literary